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SUSANNA MorTON BrAuND, ed. Juvenal: Satires, Book I Cambridge: Cam-
bridge University Press, 1996, viii + 323 pp. Cloth, $64.95; paper, $22.95.
(Cambridge Greek and Latin Classics)

This new text and commentary on Juvenal's book 1 (Sadires 1-5) is for two
reasons a most welcome addition 1o the Cambridge Greek and Latin Classics
serics. First, Susanna Braund has published extensively and incisively on Roman
satire, Juvenal in particular, over the past fifteen years; her several articles and
the books Bevond Anger: A Sredy of Juvenal’s Thivd Book of Satires (Cambridge
1988), Boman Verse Satire [(Grecee and Rome Mew Surveys in the Classics no.
23, Oxford 1992), and The Bowman Satirists and Their Masks (Bristol 1996) have
all made wvaluable contributions to our understanding of the genre. Second,
modern editions of Juvenal with text and commentary are in short supply
(J. Ferguson's remains the best in English: see my combined review of his 1979
Macmillan and E. Courtney’s important but expensive, and textless, 1980 com-
mentary in € 79 [1984] 257-62), and Braund's work, while it includes only the
<alirist’s first book, not only offers enough material for an undergraduate course
(nearly a thousand lines) but clucidates the volume's thematic upily in a way
that will enhance our students’ appreciation of Juvenal's later books as well and
of Roman poetry books in gencral. : :

The book™s apparatus is standard for the Cambridge senes: a succancl but
helpful and up-to-date bibliography and brief index conclude the volume, and
the forty-page introduction discusses Roman verse salire generally, Juvenal’s
major predecessors (Lucilivs, Horace, and Persius), the little we know for cer-
tain of Juvenal's life, what Braund rightly -:ham-:m_m-.es as the -_.-ntr.u!:-hmg n:ha!r-
acteristics of his art—indignation, rhetoric, and epic—along with various details
of style and meter, the Satires” influence on subsequent literature, and finally the
manuseript tradition. All of this is economically managed and cogent, not least
the discussions on several pertinent topics: personda .'u:ni the r"uuln'hmgmphlml
monologue as the chief mode of presentation” in salirc as in the other “per-
sonal” genres of elegy, lyric, and epigram; indignatio and the “moral ambiguity
of anger,” which must condition our response (o Laronia in Satire 2, Umbricius
in 3, and the other “unreliable satirist” figures who control so much of the
rthetoric in Juvenal's early books; and his exploitation of epic motifs from the
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heroic past in depicting the sordid realities of contemporary Bome. One could
go further with this last point: it is a major purpose of the epicisms in Juvenal’s
programmatic first poem 1o define satire as anti-cpic and its topsy-turvy waorld
and all its players—ihe satirist included —as wtterly anti-heroic. The satirist’s
Rome, quintessentially vicious, is on the brink of destruction (omwre b praecipii
witieere sterin, 1149%, on the eve of another Great Flood, in fact, like that survived
by only Deucalion and Pyrrha (this is the poim, deliberately recalling through
nng composition the food sequence in 1L81-84, of irere velis, [ lotos paride sins
al L4950, a point missed by commentators generally and not just Braund,
who explains the phrase simply a5 a grandilequent “nautical metaphor™ with
the sense of “ofl vou go o1 full pelt™), Amd yet the best this latter-doy Lucilius
can do, as he whimpers in Satire 1's closing verses, is 1o decling his predeces-
sor's batlle-wagon, helmel, and sword and wage war only against Rome's vil-
lainous dead.

The most profitable section of Braund’s introduction i her “Overview of
Book 17 (30-38), which thoughtfully surveys “the persistence and development™
of several dominant themes and images that recur throughout the book: the city
of Rome itself, it palaces and alleyways secthing with corruption (“the Book is
a catalogue of Rome's vices™): the “degradation of the patron=client relation-
ship (amicita).” which can be viewed as book 1's major unifying theme (sce Hif-
nofs Classical Stdies 4 [1979] 158=77); the “day in the life™ motif, advancing the
action from morming o night both within Satire 1 and from 1 10 5 the notion of
“corruption at the core,” with its imagery of discase and contagion and the pyra-
midal abuse and contamination of cach successive level of underlings by their
superiors; and the *power of food.” whose pervasive symbolism in Roman satire
has been usefully explored by M. Hudson and E. Gowers. All these clements and
more are foreshadowed in Satire 1, as carlier scholarship has demonstrated and
Braund concludes: the prefatory function of Satire 1 and the many interconnee-
tions among the book’s five satires all clearly pro<duce “an url?::nw whaole™ that is
greater than the sum of its parts, and, as Braund obscrves, the power of Juve-
nal’s satire is substantially enhanced” by reading bmkll (and indeed each of his
books) with this vital aspect of the poet’s artistry in minid.

Al the heart of any such work, of course, are the Latin text and commen-
tary themselves. The former, as in most editions of the past thirty years, is based
upon Wendell Clausen’s 1953 Oford Itlnﬁrml Text (the 1992 rc"-'l-r-ﬂll 'tih[llﬂ-'l]
is_in fact, barely altered), diverging in seventy-five or so places, primarily in
matters of punctuation, paragraphing, and the like. Scholars interested in the
exact state of the text will want 1o consult the cditions of Courtncy (Atenco
1984) and J. Martyn (Hakkert 1987), both of which _ua‘ﬁ:r some valuable im-
provements, to which Braund had access, and J. Willis's 1997 Teubaner, to which
she did not. Braund's commentarics on cach of the satires arc mmpﬂmcd_‘bi.'
individual essays, which complement the introductory discussions and, like
them, reflect a cogent and balanced synthesis of current scholarly opinion.
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_py-line annotations are :_:f necessity, and as the edigq;
farrago, providing “L‘XPilCEIiIEm nf Roman lhnyghl and
ouistic and stylistic matters” (viii) t:!gulhcrr_wnh refer-
enal’s other poems, in other Latin satirists, and i
t—Augustan hterature gcncra]l}’- Spt_‘CiH“-‘?tﬁ 'ﬂ:’ilpl iﬂﬂl"ril“:‘].‘f‘l?l:]:j iP:L:FC Pf:!ints
with which to disagree (homuncio al 5.133: |“!’ LH*”"ﬂI" c, I P:j-' bt P L“ er taken
' s in the apodosis—“what a big little man you'd become”—cf, pq.
:i:r?t}:q:fmmr sunt, Plaut. Capt. 51) and i 4 be d.lsappmntf:d OVEE Onc Ol
sion or another (e.g., the double cntcm_iru In {,frrnuarsfnr caede madenti, 4.154,
which alludes not only to the senatorial Aeli L:‘;imlaﬁ who suffered under
Domitian’s reign but also to the vampire-like Lamiae .ﬂf folklore; see R. Row-
land, CB 40 [1964] 75) or may quibble over the occasional superfluities (as at
3.49-50, “The man whose [lit. to whom] .. .,” or the notes directing readers for
further information to Friedldnder’s 1895 commentary, for example, which will
be lost on the undergraduates for whom the book is intended, p. vii). Overall,
however, Braund’s comments are intelligent and thorough and will prove most
useful to advanced undergraduates, Certainly it will help to have Ferguson’s
edition at hand as a supplementary reference (he has a keen ear for sound ef-
fects and an eye for the cinematographic) and, for graduate students, Court-
nc?;‘s more technical commentary as well; but Braund’s Juvenal, book 1, is a
quite se:rviceabie: edition and should become a standard for use in our colleges.
tmmﬁtgﬁ;;‘:f;mbayw‘:h Y, be dit:ecteld at the press, whose adminis-
B by moder standardz [he acnnu_my‘ while the paperback is rcamna.hly
will be afforded oty by dﬂ; e premium charged fqr thei -::lurthbn_und version
accustomed 1o Pfl'ﬂE-*gDuginTr::?j S]lthemallsts and university Ilbrgnes (by now
legible font, the intmductur}fgn;atcriial 'mu:lgh o e e AT pussz?bly
rather ungeneroys nine-point or s "Fl? fommentary are presented to us in a
: + 1NI€ satirist and his newest commentator

ly legible, on (he other hand, and I look forward to in-
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dents in my next course on Roman satire.
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